O apyaiog eMAnViKOg yopog oty veotepn Prfioypagio.
Paoptne, Alkng

O apyaiog EMANVIKOG yopdg oty vedTept PiAtoypapia, So AeBvéc Zuvédplo yia
Vv Epgvva tov Xopov, 2/187-196. Abrva, AOAT, 1991.

1. Ewoyoyika

To Bpa Tov yopov otnv apyaio EALGO sivar yontevtikd kot TAoVGL0 Gov
OVTIKEIIEVO £PEVVAG, EV TOVTOIC EALYIOTA EYEL OTTOGYOANGEL IGTOPTIKOVE KO
aPYAoAOYOLS. AVTO YivETOL 1010HTEPA EUPAVEG OV GVYKPIVOLLLE TOV YKO TNG
BiBAoypapiog yio tov xopd, Le TOV avTioTor o Yo GAAES TEYVES TNG 1d10¢ TEPLOOOV
OTMOC M YALTTIKY), 1 APYLTEKTOVIKT], TO OEaTpo, N Toinon, akopa Kot 1 povoikr). H
Tepyyopn avapesa otic Movoeg paivetol o 1 o TOUPOUEANLEVT ATTO TOVG
VEATEPOLG OPYOLOdIPES, YEYOVOS TOL {NTA Lo kamota, €xynon).

Agv givor 1 EAAeyn TANPOPOPLOV Y1 TOV YOPO, EITE YPATTOV ElTE
EIKOVOYPOQIKAOV, 00TE 1 EAAEWYT BapLTnTag ToL OEHaTOC HEG GtV apyoio
eMnvikn Kowovia. Ot avagopEs HEGO 6T KEILEVA KO 01 TOPACTAGELS GE aryYyeia
Kol avayhAveo etvorl TaumoAles, agOovovv de Ta eddpilo 0oL QaiveTon Tl 0 YoPOG
NTav TAVIOYOV TAPAOV Kol 6E LEYAAN EKTiUNOT cav BEapa Kot GOV TOdEVTIKO
uéoov. Ovte Ba evotabovoe cav eEnynon Ot dev d1aBETOVY 01 LEAETNTEC TOL
apy0iov TOAMTIGHOV TNV KATAAANAN YOPEVTIKY] TOOEL Y10 VAL TPOCEYYIGOLY TO
Bépa. Yrapyovv moArég alohoyeg LEAETES Yia TIC AALES TEYXVES (KUpimG omd
oeONTIKY Kol EPUNVELTIKY] Aoy, elval aAnBeia) Omov 0 GLYYPAPENS OEV KATEYEL
T1G avTioTolyeg TPOaKTIKES Yvmoels. H eEnynon Ba tpénetl va avalnmOei, GAin o
Qopd, oTIG 1010iTEPES AVTIMYELS TTOV £pEPE 0 XPIOTIUVIGUOG MG TTPOG TNV
OVTILETMTIOT] TOV GOUOTOC.

O yop1oudg ToV TVEDHOTOC OO TO GO Kot 1 5100VIKELGTN TOL TPATOL LE TNV
£vvola TNG YLYNG, G€ OVTIOWGTOAN LE TO POUPTOV KO AUOPTOAOV TOV CAOUOTOC,
dMNUovPYNoAY TV ar®ONGT TOL YOPOov, TNV TAVTICT] TOV LE TNV KPOLTAAT, KoL TV
OTTOGTPOPT TV UEAETNTOV TTPOG £vaL OEA oV OYL ETAYILO TOLANYLIGTOV U
coPapd. Avti 1 avtidnyn déomole ent TOAALOVG AMOVEG GTNV VEOTEPT] KOVMOVIOL Kol



dwatnpeiton o€ pkpdtePo Pabud peExpt onuepa. Aegv givar povo 1 HeAETn tov
apyaiov yopov mov EUeLve TOAD oM, AAAG Kot 1| LEAETT TOV EVIEYVOV, TOV
TOPAO0CIOKOD Kol GAA®Y LOPOOV Y0pOY.

Etvor yapoaktmpiotikd ot puéypt onuepa, ot Myeg oYETIKA EPYAGIES Y100 TOV YOPO
otV apyondTnTa, £ite o €101KOVG LECH GTA TAAIGLOL TG OKOOT LOTKNG
KowotNTaC, £iTe 0o TOOOGUEVOVE EPACITEXVES TTOV OeLOVVONKAY GTO VPV
KOWO, ELEVOV OTTOUOVOUEVES Kal gV dnovpynocay "oyoin".

Topa Aoudv, pe TV vKapio TOL TPAOTOL GLVEIPIOL TOV APLEPDOVETOL GTO BEUL
oTO, Elval MPIUN T 1) KATAGTACT Yo VoL Yivel Evog BIBALOYpapIkOS omoAoYIGHAC.
H ecodeia tov avakovocemv mov Oa dpéyetl 10 cuvEdplo "Xopog kot Apyaio
EMGada" kot ta epebicpata mov Oa dwaoet yia véeg peléteg 6to HEALOV eATilovpe
VoL KOADYOLV TO KEVO KOl VoL OGOV GTOV YopO TNV BE0T OV TOV aVIKEL GV
1OTOPIKO, KOWMOVIKO, YLYIKO Kol aiontikd gowvouevo [11].

Etvou n mpdytn @opd d1ebvarg mov dnpocievetat pa EovtAntikn BifAtoypapio tov
0énatog. Méypt tdpa, 0 kébe Evac amd Toug GLVYYPAPEIS TOV acyoAOnKay elye
VILOYT TOL HOVO Evol KAAGLLOL TOL TOPAKAT® corpus. Av - OTM¢ eival puokd o€
K&Oe TPOTN andmEpa - VILAPYOVY EAAEIYELS TOPE TIG PPOVTIOES LOG, AVTEC TPETEL
va teplopiloval oe LIKPOTEPES epYaGie mov dev Npbav oty empaveia. Mg tnv
dnuocigvon avtn Ba d00el eAmtilovpe 1 evkopion o€ GAAOVG LEAETNTES VAL TIG
EVIOTIGOVV KOl VAL TIG EVTAEOVY GTO TOPAKAT® GUVOAO.

Yrapyoovv apétpnta Bipiia mov tpoypatedovtol Ty YEVIKN 1GTOPia TOL YOpoD,
OOV GYESOV TTAVTO APLEPDOVOVTOL LEPIKES CEMOES Y10 TOV YOPO GTNV apyoic
EMGada. Ot cuyypageic Tovg omdvia pEPVOLY 6TO QMG VEX GTOLYEIN 1) TPOTOTLTES
andyelg Kal cuvnBmg daveilovtal o €vag and tov dAAo, yio TOOTO Kot OEV T
ocounepAdfape, pe eEaipeon avtd OV GTEKOVTOL TEPLGGOTEPO GTO BENQL
(Allenby-Jaffe, Bourcier, Sachs, Paptng). Obte couneprhdfape Bipiio ko apbpa
TOL TTPAYUATEVOVTOL AALES TTTUYEG TOV OPY A0V TOMTIGHOV Ko Biyovv mepvmdvTag
t0 B0 Tov Yopov.

Yav 1Oomo avagopdc (referenceformat) emA&Eaple, AVAUESO GTOVS SLAUPOPOVS
GAAOLG, VO TUTOTONUEVO GUGTNLLOL TTOL TPOTAONKE TPOGPUTO, EOTKE Y10, TO
OPYELOKO VAIKO TOV YOpOoL, KAVOVTAS OUmG OpIopéveS TpocappoyEs. [Ipoketton yio



10 DdA reference format for dance, by Elsie Ivancich Dunin and Candi Harrington
de Alaiza, Los Angeles, 1989. EAniCovue xkamote va Avbel 10 TpdPAnua Tov THT®V
OVOPOPAS TTOV TOGO TAAUTMPEL TOVE EMGTNUOVIKOVS CLYYPAPEIC, KOl VoL

KaOiepwBel dieBvarg Eva 0ypnoTO Kol ATAO GUGTNUA V1o OAOVG TOVG YVOGTIKOUGS
KAQOOVLC.

2. Xyonmo

Eme1on 0Aa 6yeddv ta oyetikd Bipiio ko apbpa ivar dvcevpeta, 1Wd10iTEPA GTNV
EMGda, Ba mapadécovpe po KpITikn Tapouciosn yio To KVPLOTEPO, Amd OUTA:

To Bacwkd cuyypauua mov Eexwpilel amd ta dAAA Yio TOV OYKO TOL Kol TNV
TANPpOT™TA Tov lvar ¢ GermainePrudhommeau, kaBnyntplog g wotopiog Tov
¥0pov otnVv ZopPovvn kou atnv 6yxoAn g [apiowwng Onepag. Tlepiéyet Eva corpus,
TOGO0 TMOV KUPLOTEP®V OVOPOPDV TMOV OPYOLOV GLYYPAPEMV Y10 TOV YOPO, OGO Kot
TOV EIKOVOYPaPIK®V Tapactdoewv. H Prudhommeau 6yt povo ta&vopet kot
oyoMdalel Ta oToryEiol AL TPOYWPEL GE L0 KIVNTIKT AVAALGN YPT|CULOTOIDVTOG
Vv Kabiepopévn o1ebvmg oporoyia tov prarétov. H mpocéyyion avtr €xet
TPOKOAEGEL TOAAEC OVTIOPAGELS KO KPLTIKES Amd LEAETNTES TOV YOPOU.

AMLo Baoiko Tévnua, mov pndAtoto £xel ekdo0el oTa EAMANVIKA e ETUELELD TOV
YPAPovTog, eivat to piKkpo Kat evypnoto Pipiio g LillianLawler. [Teprypdopet
GUVOTITIKA T1G SLAPOPES YOPEVTIKEC EKONAMGELS, TOTOOETOVTOC TIC GTU TANIGIO TNG
161 Kowmviag. H Lawler mpocéyet va unv vronécel 6ta cQAALATo TOV GAA®Y
oLYYPOQE®V, eEeTAlovTag TOV Yopo dlaypovikd. Asv Bempel dnAaodn 6Tl 0 yopdc
anotelel Eva 6tabepd PaVOUEVO GE OAN TNV SLOPKELD TS OPYOLOTNTOG AAAL,
epovtilel va cuoyeticel TV KAOE ava@opd ¢' avTOV LE TOV GUYKEKPIULEVO
oLYYPAPEN, TOV YMPO TOL Kol TNV €m0y Tov. Emiong, dev déyetar v
EIKOVOYPOQia. VATOVPUAIGTIKE, aALG avTiAaupdveTal 6Tt umopel va epunvevtel
HUOVO G€ GLVOLAGUO UE TIG eONTIKEG CLUPACELS TNG EMOYNG.

Mo ogpd omd marootepa Piiia 6nwe twv Burette, Gironi kot Imeneo £yovv
TEPLOCOTEPO GLAAEKTIKY TP epevvnTiKY a&ia. Emnpeacuéva amd to popovtikd
TVELLLA TOV TEPACUEVOL auava, Bacilovion e eAdyloTa oTotyEin Yo vol
eE100VIKEDGOLV KO VO EYKOUIACOVV TOVG apyaiovg EAAnves, cuouminpmvovtog



oLyva pe TNV eavtacio Tovc. o Nrav evolapépov va peretnboiv, ag' evog cov
TpOOpoLOL TNG HeTEMELTA PIAIOYpOPiag Kot o' ETEPOL GOV AVTAVAKANCT TNG
10606 Yo Tov apyoaio xopo mov glye avaykn va onuovpynocel n Evpdnn g
votEPNS Avayévvnong.

[Mpo o115 apyég ToV aidva LG EpYLoE VO, TAOVATOL 1) EVTUTT®GN 0Tl Bo LTopovce
va yivel po avaBioon tov apyoiov yopdv. Me avtd 1o mvevua ypdetnkay PiAio
omwg Tov Emmanuel kon Séchan. H apepucavida yopevtpia IsadoraDuncan,
EUTVEOLLEVT] OTTO TIG TAPOUGTAGELS TMV ATTIKMOV OYYEIWV 6TO LOLGELR TOL AOVOivoy
Kol Tov AoOPBpov, dnuovpynoe Evay d1ko TG TOTTO AVTOGYESIOGTIKNG EKPPOCNG,
o€ avtifeon pe v avotnpY| TEYVOTPOTia ToV KAactkoD yopov. H Duncan
Bewpeitol TpOTOTOPOG TOV LOVIEPVOL YOPOD, 1 1010 OUMG ETEUEVE VAL SLEVKPVILEL
OTL gV YopeveL apyaio EAANVIKO yopO aALE O1KO TG YOPO EUTVEVGUEVOV OO TNV
eEMNVIKN apyordtnto. Méca amd v ektevn| oyetikn PipAloypapio mapabétovpie
EVOEIKTIKA TNV avtofroypagio TG kat o Biiio Tov pabnty g Bdoov Kavéirov.

H RubyGinner otnv AyyMa €édwace Eppaocn oty avafioon tov apyoiov yopod Kot
KOTAPEPE VO ONUIOVPYNGEL GYOAN TTOV LITAPYEL Ko avOel u€ypt onuepa pe ToAAovg
dUOKAAOVGS, YOPOYPAPOLS, nabntéc Kot dSumAmpata. To tuqua EAAnviKov
KAaoikod Xopod g Avtokpatopiknc Etaipeiag Aackdimv Xopov
(ClassicalGreekDanceBranch, ImperialSocietyofTeachersofDancing) Baciletan
010 cvotnua ¢ Ginner, 1oV SVOTLYMOC ivat EVTEADC AyvwoTto otnv EALGSa.

Mo GAAN opdd0 ONUOGIEDGEMV ETKEVIPOVETOL GTOV OPY L0 YOpd GV GTUEio
avoQopAas Yo TNV Bedpnomn Tov TopadoctaKov xopoL otnv EALGSa.
X0opoKTNPIGTIKOS EKTPOCMTOG TNG ATOYNS QTG NTav 1 asipvnotn Adpa Xtpdtov
7oL Ogv £mae va TV vrootnpilel ota ypamtd ¢ kot 6to B€atpo mov idpvoe. H
wpoonadela va katadeybel 6t o1 dnpotikoi yopoi dev eivar mapd "Lovtovog
deGd¢ e To mapeABOV" eivar moAD TaMd, Kol LAALGTA €ival LT oV Kivnoe To
EVOLLPEPOV TOL KO1VOD Yl TOV apyaio yopd. Hom 1o 1879 o Guys &ypaye TpdTOG
v to B€pa avto. Ty devTepn £kdoor Tov PifAiov Tov TEPAaUPAVETOL EMTGTOAN
¢ MadameChenier - pntépag tov I'dArlov mom André Chenier - mov eiye {noet
otV KootavtivoumoAn, mov avapépeTot 6Tovg T0te Yopovg TV EAAvav
GLVOEOVTAG TOVG LLE TOVG AVTIGTOLYOVG Py aiovG.



Amo 1018, 01 EVpOTAioL TEPMYNTEG TOV TTEPVOLTaY omtd TV EALAda, ennpeacuévol
and to BiAio Tov Guys, oev émavayv va ovoudlovv "Pouéika" kdbe yopd mov
EPAemay, ko va avayvopilovv Tov pito e Aptddving oe kabe LovTiAl Tov
Kpatovoe pa yopevtplo. Oco yio Tov "muppiyo", axopo Todomopel TOVS adaElg
TOV POAKAOPIKDOV GUYKPOTNUAT®V, TOV £QTAcHY VO BapTiGOVV £TG1 TOV TOVTIOKO
xopo "Zéppa, Tnv kpnTikn "Xovota" 1 10 oteplavo Todpiko Yo va ekppdcovy
ToVv €0vikiopo toug. Exovv 1060 dtadobel 1€toteg aoTpikteg amdWeLS Tov yiveTal
EMITOKTIKN 1 EXIGTNHOVIKY] EPELVA GTOV TOUEN VTOV, GTNV oToia eAmilovpe va,
ocupPdiel n dnuocicvon g Tapakato Piproypagioc.
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Abstract

The purpose of this paper is to present, for the first time internationally, a complete
bibliography of works related to ancient Greek dance. The original works and
references to dance by writers of the Antiquity have not been included, neither
works bearing only a passing mention to Greek dance. Almost all these books and
articles are difficult to find by researchers in Greece, for this reason a small
presentation of the most pertinent ones has been included. A glance to this corpus
shows that the study of Greek dance in the Antiquity is a subject which has barely
been touched by scholars and is still awaiting thorough study.



